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 Anja Kirschner (b.1977, Munich) lives and works in London and Athens.  
Her films works and video installations bring together historical research, performance, literary sources and popular 
genre references, frequently deal with moments where material ruptures and political transformations reveal social 
contradictions but also give birth to new cultural forms and class formations. In her latest work Ultimate 
Substance (2012, with David Panos) obliquely traces the historical relation between labour, money and the 
development of abstract thought. Other recent films,The Empty Plan (2010, with David Panos) and Living Truthfully 
Under Imaginary Circumstances(2011, with David Panos), explore modes of performance and their role in the 
formation of subjectivity and political agency. 
 In 2011 Anja Kirschner and David Panos won the Jarman Award, a prestigious prize for artists working in film and video 
in the UK. Together, they also participated in the Liverpool Biennial (2012), the British Art Show 7 (2010/2012) and the 
2nd Athens Biennial (2009). 
 Recent solo exhibitions include Ultimate Substance, Secession, Vienna; Extra City, Antwerp and Neuer Berliner 
Kunstverein (2012), Lights, Tears and Real Abstractions, Artists Space, New York (2012), Living Truthfully Under 
Imaginary Circumstances, Transmission Gallery, Glasgow (2012), The Projecting Stage, castillo/corrales, Paris 
(2011), The Empty Plan, Staatsgalerie Stuttgart, Kunsthall Oslo (2011) and Focal Point Gallery, Southend, (2010) 
and The Last Days of Jack Sheppard, Chisenhale Gallery, London, Centre for Contemporary Art, Glasgow and 
Badischer Kunstverein, Karlsruhe (2009). 
 Anja Kirschner is represented by Hollybush Gardens, London, and her films are distributed by the LUX and BFI. 
 

 

 

  



 

_WORKSHOP 

 

► Wednesday 13  | 2pm – 7pm 

 

Presentation by Anja Kirschner | 2pm  
"I’m into certain tendencies within horror cinema that make the genre porous and open towards reality, and can be 

thought to relate to the darker side of our political unconscious in situations of crisis and struggle. I’ll show a 
selection of clips from horror movies to illustrate that idea, but also to think through it cinematically and from the 

excited distance that gives birth to monsters. The clips I’ll be showing belong to the dark imagination of post-war 

Japan, cold-war Europe, infitah-era Egypt, post-junta Greece and sub-prime mortgage crisis USA. What they have 

in common is that in them ‘horror’ seeps through the rational limits of political analysis and connects it affectively 
to the trauma of the recent past and the guilt of knowing the price at which any present illusion of stability have 

been bought.” 

 

 

Talk by Valerio  De Simone, Antonella Fulci, Mario Perniola. (all gests tbc) 

 

► Thursday 14 | 10am - 5PM 

 

Becoming Animal, Becoming Non-Human, Becoming Evil 

with Giovanni Lombardo Radice 

 
The day will focus on physical improvisations and acting techniques that will lead performers to develop 

characters that will act on instinct, enter situations of unimaginable horror and transform themselves into beings 

that dwell beyond human rationality and judgement. 

 
About Giovanni Lombardo Radice: 
Giovanni Lombardo Radice (John Morghen), is an actor, writer, translator and director who starred in some 
of the most dark and delirious Italian horror movies of the 80s, such as Ruggero Deodato’s House on the 

Edge of the Park and Lucio Fulci City of the Living Dead. 
For many years he was the artistic director of the cooperative Società per Attori e del Teatro della Cometa in 

Rome and is currently directing a new production of Shakespeare’s Macbeth. 
http://www.giovannilombardoradice.com 

 

 

► Friday 15 all day  

     Shooting in Ostia 

 

 

► Saturday 16 all day 
       Shooting in Teatro Valle 

 

 

 

 

 

 

 

 

 

 

http://www.giovannilombardoradice.com/


_HORROR CINEMA @ TEATRO VALLE OCCUPATO 

 

Tuesday 12 | 8.30 pm 12.30 am 
 

Dario Argento’s Susperia (IT, 1977) 92min 

introduced by the director Dario Argento (tbc) and critic Ernrico Ghezzi  

+ 

Nikos Nikolaidis’ Singapore Sling (GR, 1990), 111min, w. Engl. subtitles 

introduced by Anja Kirschner 

 

“When I was shooting Singapore Sling, I was under the impression that I was making a 

comedy with elements taken from Ancient Greek Tragedy... 

Later, when some European and American critics characterized it as ‘one of the most 

disturbing films of all times’, I started to feel that something was wrong with me. Then, when 

British censors banned its release in England, I finally realized that something is wrong with 

all of us.” Nikos Nikolaidis 

 

 

 

 

Wed 13   9.00 pm 11.30 am 
 

Andrzej Zulawski’s Possession (FR/WEST GERMANY, 1981), 123min, English present 

by a Anja Kirschner 

 
“It [Possession] stems again from the simple fact that I was living in Paris and I went to see 

Ingmar Bergman’s Scenes from a Marriage. It’s an extremely well acted and brilliant film, 

but I left the cinema feeling empty. I went out and I said, all right, the analysis is perfect. It’s 

cold, it’s brilliant, like always. But so what? I was walking the streets I remember, it was 

raining and I said look, the beauty of the stories that we are telling our children is the moral at 

the end. That is to say that there is always something fantastic by the end of the story. So they 

walk along the pavement and they go into the house... this is the first floor, this is the kitchen, 

blah blah, but what’s in the attic? And I was thinking, okay, in my little story what attic does 

it really have? If I go up the stairs out of the realistic realm and into the fantasy, the science 

fiction, what is the fairy tale? What is the bad fairy tale at the end? So I went to the attic and I 

found a monster.” Andrzej Zulawski”   

 
 


